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Chas.  Sedelmeyer,  Publisher  and  Art-dealer,  Paris,  has 
the  richest  stock  of  original  pictures  in  Europe. 

His  gallery  includes  about  looo  works  by  Old  Masters,  of 
which  this  Catalogue  describes  only  a  portion,  and  about 
5oo  pictures  by  living  artists,  and  painters  of  the  Barbizon 
School. 

He  pubHshes  every  year  a  selection  of  line  and  important 
plates,  of  which  only  a  small  number  of  proofs  are  printed. 

He  has  just  issued  the  last  volume  of  a  most  extensive 
book  in  8  volumes  on  RembrandL  containing  reproductions  of 
all  the  pictures  of  this  master:  the  text  by  Doctor  W.  Bode, 
Director  of  the  Berlin  Gallery. 

The  prospectus  of  this  bock,  and  illustrated  catalogues 
of  other  publications,  to  be  had  at  Chas.  Sedelmeyer's,  6,  rue 
de  La  Rochefoucauld,  Paris. 


DUTCH,   FLEMISH,  AND  GERMAN 


SCHOOLS 


BEYEREN  (Abraham  van) 
(1620  or  1 62 1 -after  1674) 


I  . 


Still-Life 


On  a  tabic  covered  with  a  Turkey  rug  are  a  silver-ewer  and 
a  tall  golden  cup,  and  in  front  a  silver-dish  with  two  glasses  half 
filled  with  wine,  a  peeled  lemon,  some  shrimps,  and  a  knife;  on  the 
right,  some  peaches  and  grapes,  and  a  silver  bowl  also  containing 
peaciies  and  grapes;  a  pomegranate  and  a  watch  with  a  blue  ribbon 
attached  to  it  in  the  centre. 

Signed  with  monogram. 
Canvas,  .^4  3/4  in.  by  .38  in. 


BEYEREN  (Abraham  van) 
(1620  or  1 62 1 -after  1674) 

2.  —  StIll-LIfc 

On  a  table  covered  with  a  purple  cloth,  fringed  with  gold,  are 
a  silver  ewer,  a  golden  goblet,  a  basket  of  grapes,  peaches  and 
other  fruit,  and  in  front  a  silver  tray  on  which  are  a  glass  of  wine, 
a  cut  peach  and  an  open  oyster,  near  a  Delft  dish  containing  an 
orange  and  two  peaches.  A  watch  with  a  lilac  ribbon,  and  other 
objects,  and  eatables  complete  the  composition.  A  parrot  is  perched 
on  a  brass-ring  above. 

Canvas.  4')  34  in.  by  41)  in. 
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COQUES  (Gonzales) 
(1618-1684) 

3.  —  «  Lc  Cordonnicr  »  (The  Shoe-Maker) 

On  llic  left,  two  li-enllcMncn.  seated  at  a  tabic,  covered  witli  a 
rich  vuy;.  are  drinkiiiL;-  wine:  on  tlicir  i"iL;ht,  a  female  seixant  holdinij;- 
an  embroider\'  for  slippers  is  standinL;-  near  a  small  table  on  which 
arc  difTercnt  pieces  of  needle-work  in  a  basket.  To  the  left  of  the 
two  i^-entlemen,  a  servant  lioldinL;-  a  tray.  In  the  foreground  on 
the  rii^ht.  the  shoemaker,  kneeling  in  front  of  a  young  lad\-  and 
measuring  her  for  shoes.  A  little  dog  is  barking  at  the  shoemaker. 
Pictures  are  hanging  on  the  wall.  An  open  door,  through  which 
is  seen  a  landscape,  on  the  right. 

Canvas,  23  1/2  in.  by  32  14  in. 

iMTini  the  M.  Neven  Collection,  Colo<i-ne,  1B79. 
—        Gcoro-  von  r<ath  Collection,  Biida-Pesth. 


COOUES  (GoNZAT.Es) 
(i6i;j-i6B4) 

4.  — A  Huntsman  with  an  Attendant  and  Dogs 

in  a  Landscape 

lie  is  standing  on  the  right  giving  directions  to  his  attendant. 
\vho  holds  his  hat  in  his  right  hand  and  a  gun  in  his  left.  Seven 
dogs  of  ditTerent  breeds  ai'c  grouped  round  their  master. 

Si-ned  :  (i.  C.  F. 
Panel,  n*  in.  by  2.^  in. 

From  the  Collection  of  .M.  Leonart.  Colop-nc. 
—  —  M.  C.  Geuljans,  Ai.x-la-Chapelle. 
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3.  —   COQUES  (G.) 


4.  —    COQUES  (G.) 


CKAXACH  (Lucas),  the  Elder 
(1472-1553) 

5.   —  Christ  on  the  Mount  of  Olives 

He  is  kneelini,'-  in  the  centre  of  the  picture,  his  hands  stretched 

out  in  prayer  towards  the  angel  who  shows  II im  the  chalice  and  the 

cross.     In  the  lower  part    of  the  picture  are  the    three  apostles 

sleeping  soundly.     In  the  background,  a  troop  of  soldiers  guided  by 

Judas  are  seen  entering  by  a  gate. 

Sig"ned  with  the  drai;on. 
Panel,  20  3/4  in.  by  12  in. 
From  the  Collection  of  .M.  I'ailly-Goltstein,  Castle  BreilK  near  Geilcnkirchen. 


CRAXACH  (Lucas),  the  Elder 
(1472-1553) 

6.   —  Saint  Catherine 

Sealed,  her  hands  crossed  on  her  lap,  dressed  in  a  red  robe 
with  while  bodice  ornamented  with  black  ribbons,  (iold-enibroi- 
dered  waistband.  A  liL;-hl  veil  descends  from  her  right  shoulder 
towards  her  left  arm.  Her  reddish-brown  curly  hair  is  tied  on  the 
top  of  her  head  with  a  bhick  ribbon.  A  triple  gold  cord  rotind  her 
neck.  The  wheel  and  the  sword  are  partly  seen  in  the  lower  right 
hand  Corner.     Three-quarters  length  figure. 

Panel,  i'"i  in.  by  i5  .74  in. 

On  the  back  of  the  panel  is  a  label  of  the  lloyal  Bavarian  Museum,  with  the 

n"  1400  of  the  inventory  of  1022. 
Kxhibited  at  the  l"niversal  Kxhibilion,  I'aris,  1900. 
l-'rom  the  Somzee  Collection,  iirussels,  iqu4. 
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CUYP  (jAroi!  Geuritsz) 
(1594- i05i  or  1 062) 

y.   —   Portrait  of  Adriana  Pannier 

Turned  to  the  left,  looking  at  the  spectator.  She  wears  a 
black  cap  and  a  black  dress  with  a  large  white  ruff.  Bust.  Life- 
size. 

Inscribed  on  the  left  :  /Etalis  5o. 
./.  G.  Ciiijp  fecit.  A"  1O47. 
Panel,  :!8  1^,4  in.  by  22  0/4  in. 

Engraved  by  Desnoyers. 
P'rom  the  Collection  of  .M.  Didot,  Paris,  i.")27. 
—  —  Maurice  Kann,  Paris. 


CUYP  (Aelbert) 
(1620- 1691) 

8.  —  Portrait  of  a  Man 

Turned  slightly  to  the  right,  looking  at  the  spectator.  Mous- 
taches and  Imperial.  Broad-brimmed  black  hat  with  high  crown, 
black  doublet,  relieved  by  a  white  linen-collar,  edged  with  lace.  Half- 
length  iigure,  life-size 

Panel.  2")  in.  by  2.3  in. 
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DAVID  (Gerard) 

(1460- 1 523) 

g.  —   St.  Anne  with  the  Virgin   and   Child. 

and  St.  Nicholas  and  St.  Anthony  of  Padua. 

An  Altar  Piece  (Triptych) 

In  the  ccMitre  panel,  St.  Anne  seated  on  a  throne  and  holding"  on 
her  right  knee  the  Mrgin.  who  is  supporting  the  Child,  who  turns 
the  leaves  of  a  book  held  by  St.  Anne.  The  latter  wears  a  purple 
robe,  long  red  mantle  and  white  head-dress;  the  Virgin  is  in  a  lilae 
dress  with  a  blue  mantle  ;  on  the  base  of  the  throne  is  a  rieh  Eastern 
carpet.  In  the  left  panel  stands  St.  Nicholas  in  an  embroidered  red 
chasuble,  and  ajewelled  mitre  ;  his  right  hand  is  raised  in  benedic- 
tion, and  in  the  left  he  holds  the  pastoral  stafli'.  In  the  right  panel  is 
St.  Anthony  of  Padua  in  his  friar's  habit,  the  cross  in  his  right 
hand,  and  in  his  left  an  open  book  on  which  the  Infant  Christ  is 
seated;  in  the  background  of  the  panels  are  landscapes  with  a 
church  and  a  castle. 

Panel,  centre,  04  in.  by  .vl  in.,  sides.  Q4  in.  by  2!;  in. 

Exhibited  at  the  New  Gallery.  London,  1899. 
Exhibited  at  the  I'niversal  E^xhibition.  Paris,  iqoo. 
Exhibited  at  liriiges.  igo2. 

Described  in  Pjodenhausen's  "  Gerard  David  ""  p.  i()H.  \r  ^l. 
l'>om  the  Gollection  of  Cardinal  Despuig,  Palma  (Isle  of  Majorca). 
—  —  M.  Gastdn  de  Somzee,  Brussels. 
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DOU  (Gerard) 

( 1 613-1675) 

10.  —  Portrait  of  Rembrandt's  Mother 

Turned  to  the  left,  looking  at  the  spectator.  She  wears  a  pur- 
ple velvet  hood  bound  with  a  finely  folded  kerchief  and  a  dark 
velvet  mantle  edged  with  fur  which  she  holds  together  in  front  with 
her  right  hand.     Small,  half-length  figure. 

Signed  with  monogram. 
Panel,  oval,  8  in.  by  6  1/2  in. 

From  the  Collection  of  the  Comtesse  de  Montessuy,  Paris. 
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DOU  (Gerard) 

( i6i3-i075) 

Portrait  of  Rembrandt  s  Father 


Turned  to  the  right,  looking-  at  the  spectator.  Cap  adorned 
with  a  hii^ii  feather;  steel-o-oriJ-et.  His  ri<4'ht  hand  holdini;-  the  hilt 
o(  a  sword.     Small,  half-length  ligure. 

Signed  Avitli  monogram. 
Panel,  oval,  r>  in.  by  6  i  2  in. 

From  the  ('ollection  of  Comtcsse  de  Montessnv,  Paris. 


18  — 


O 


O 


DYCK  (Sir  Anthony  van) 

( 1 599- 1  ^q  1 ) 

12.  —  Portrait  of  the  Countess  of  Bedford 

Standiniif,  turned  slig-lUly  to  the  left,  looking  at  the  spectator. 
Blue  silk  robe  adorned  with  strings  of  pearls  and  a  white  scarf 
draped  over  her  right  shoulder  and  left  arm.  Pearl  earrings  and 
necklace.  Her  right  hand  is  placed  against  her  breast,  her  left 
holds  up  the  end. of  the  scarf.  Dark  curtain  in  background.  Three- 
quarters  length  figure.     Life-size. 

Canvas,  52  in.  by  .3()  3/4  in. 
From  the  Collection  of  the  \'ery  Rev.  the  Dean  of  Durham. 


DYCK  (Sir  Anthony  van) 

( 1 599- 1 64 1 ) 

1 3.  —  Portrait  of  an  Abbot 

Turned  slightly  to  the  right,  seated  in  an  armchair  lined  with 
red  velvet.  With  his  right  hand,  on  which  is  the  pastoral  ring,  he 
holds  his  breviarv.  With  the  forefinger  of  his  left  which  rests  on 
the  arm  of  his  chair,  he  points  to  the  right.  A  high  biretta  covers 
his  white  hair,  and  he  wears  a  white  robe  with  a  black  cape.  A  gold 
cross  hangs  on  his  breast.  In  the  background  on  the  iMght,  a  monu- 
mental archway,  showing  an  abbey  in  the  distance.  Three-quarters 
length  figure,  life-size. 

Canvas,  5,5  in.  by  45  1/4  in. 
I'roni  the  Collection  of  the  Princesse  Mathikle.  Paris. 
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DYCK  (Sir  xVntiiony  van) 
(1599-1O41) 

1 4.  —  The  Virgin  with  the  Infant  Christ  asleep 

The  Virgin,  clothed  in  a  scarlet  robe  and  a  blue  mantle,  seated 
on  clouds,  her  eyes  directed  heavenward,  supports,  with  her 
left  hand,  the  naked  Infant-Christ  sleeping  in  her  lap.  The  right 
foot  of  the  Infant  is  placed  on  a  terrestrial  globe,  surmounted  by  a 
cross. 

Canvas,  41  i  4  in.  by  3i  in. 

This  picture  beloni^ed  to  the  .Marchese  Gerolamo  Balbi  of  Genoa,  who 
bequeathed  it  to  his  relative  the  Alarchesa  Zuag-li,  who  left  it  to  her 
daug-hter  the  .Marquesa  Ilistori.  who  in  her  turn  bequeathed  it  to  her  son 
the  Count  Giuylia. 

Described  in  the  Guida  Ratli,  Genoa,  1700. 


14.  —  Dyck  (Sir  A.  van) 


I'YT  (j.w^ 
[\G\  I  - 1 66 1 ) 


T  "^ 


Still-Life 


On  a  table  covered  with  a  purplish  brown  cloth  and  a  white 
napkin,  are,  in  the  centre,  a  dead  hare,  a  partridL;-e  and  other  small 
birds  at  which  a  dog,  enieryiny  from  beneath  the  table-cloth,  is 
snutllinn-.  h^irther  back,  a  lobster  in  a  Delft  dish  and  a  larq-e 
basket  of  various  fruits  above  which  a  parrot  is  perched  on  a  vine- 
twiij-.  On  the  rin'ht,  a  lari2'e  shell,  three  music-books,  a  lute  and  an- 
other  instrument.  On  the  extreme  right,  a  violoncello  against  a 
pillar,  half  hidden  by  alight-brown  curtain. 

Canvas.  56  3/4  in.  by  "  in. 


'•) 


HOBBEMA  (.Meindert) 

(1638-1709) 

16.  —    Landscape.    A    Study 

On  the  light,  hai^vesters  are  binding  sheaves  in  a  cornfield 
beyond  which  is  seen  the  red  roof  of  a  cottage  surrounded  by  trees. 
On  a  road  to  the  left  is  a  man  followed  b\"  his  do"". 

I'ancl,  lO  1,2  in.  by  26  in. 
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i5.  —  Fyt  (J.) 


16.  —   HOBBEMA  (M.) 


HALS  (Frans) 
(i58o  or  I. '8 1- 1 666) 

ij,   —  Portrait  of  a  young  Lady 


Turned  to  the  left,  looking-  at  the  spectator.  Gray  dress  trim- 
med with  i^'old,  lace  collar  and  cuffs  to  match.  She  holds  a  fan 
with  both  hands  in  IVont  of  her.  Three-quarters  length  figure, 
life-size. 

Canvas,  ?r2  in.  by  25  1/4  in. 


JANSSEXS  (CoRNF.Lirs)  VAN  CEULEN 
(1594- 1 664) 

18.   —   Portrait  of  a  Lady 

Turned    slightly  to  the   I'ight.   h)oking   at  the  spectator.     Dark 

curly  hair.     Pearl   earrings  and   pearl  necklace.     Black  dress  with 

white  slee\'es.  and  lilac  bows  on    the   bodice.     Half-length  figure, 

life-size. 

Sig-ned  :  C.J.fccil  \(C>j\. 
Canvas,  29  in.  l^y  24  in. 
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.MASSYSiOujxTEx) 
(About  i400-i5o(») 

ig.  —  Head  of  Christ 

Facing  the   spectator,   in  a  crimson  robe,   edged  with  jewels, 
Life-size. 

Panel,  arched  lop,  lU  12  in.  l\\-  11  ^4  in. 

Exhibed  al  the  New  (lallery.  London,  irigg. 

—  at  the  Universal  I'^xhibition,  Paris,  19CO. 

—  at  Brug-es,  1902. 

From  the  Collection  of  .M.  Gaston  de  Somzee,  Brussels. 


MASTER  OF  THE  FEMALE  HALF-LENGTHS 

(XVP"  Century) 

20.  —  The  Repose 
during  the  Flight  into  Egypt 

The  \'irgin,  seated  in  a  landscape  \\ilh  le  Infant  Christ  in  her 
lap;  the  Child  takes  a  pear  frorn  a  basket  held  by  St.  Joseph  kneeling 


on  the  lelt.  In  the  middle  distance  on  the  ri<j-ht.  the  ass  is  li'razinL!-. 
The  background  is  formed  bv  lol'tx'  hills  two  of  which  are  crowned 
w  ith  magnilicent  castles. 

Panel,  32  3/4  in.  by  23  1/4  in. 
I'nmi  the  Collection  of  Ilerr  Cieorn'  von  Rath,  Budapest. 
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METSU  (Gabriel) 

( lOoo-iOG;) 

21.  —  The  Straw-Hatcher 

In  an  old  barn,  a  peasant  is  busy  hatchini^-  straw  while  an  old 

woman,  seated  opposite  him,  in  the  centre  of  the  picture,   holding 

a  spindle,  is  lookini^-  on,  as  is  also  a  boy,  on  the  riyht,  who  holds  an 

earthen  pitcher  resting  on  a  barrel  which  is  surrounded  by  household 

implements  and  vegetables. 

Signed  :  G.  Melsu  1O4Q.    . 
Canvas,  2.5  14  in.  by  So  in. 

From  til;;  Collection  of  the  Comte  d'Hautpoul,  Paris,  igo5. 


METSU  (Gabriel) 
(1630-1O67) 

22.   —  Young  Woman,  reading 

x\ young  woman,  seated  to  the  right,  wearing  a  whitehaad-dress, 
a  brown  jacket,  red  skirt  and  a  white  api'on  is  reading  in  a  book 
which  she  holds  with  both  hands  on  her  lap.  A  map  hangs  on  the 
wall  in  the  background. 

Signed  above  the  map  :  G.  Melsiie. 
Panel,  <'!  3  4  in.  by  7  3, 4  in. 
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MIEREVELT  (MiciiiEL  Jansz) 
(1567-1644) 

28.  —  Portrait   of  an    old   Lady 

Turned  to  the  left,  lookini^-  at  the  spectator.  Black  hice  cap  and 
black  striped  velvet  dress.  Wdiile  kace  coHar,  tied  with  bhick 
cords.  A  black  bow  in  front  of  her  bodice  and  a  black  chain  across 
her  breast.     Ilalfdenyh  lii^'ure,  life-size. 

hiscribc'd  on  Ihc  rij^ht  :  .-Elalis,  54.  .1°  ir)32 

.17.  Micrcvcll. 
Panel,  27  in.  by  22  in. 


MIEREVELT  (Mic  uiel  Jansz) 
(1567-1641) 

24.  —  Portrait  of  an  elderly  Lady 

Seated  in  an  armchair,  turned  to  the  left,  looking  at  the  spec- 
tator. She  wears  a  white  cap,  a  small  ruff  and  a  black  robe  edged 
with  fur:  her  ai'ms  are  resting  on  the  elbows  of  the  chair.  Three- 
quarters  length  Ilgure,  life-size. 

Arms  and  inscript'iDn  in  Uie  upper  left  hand  corner. 
Panel,  46  3/4  in.  by  34  04  in. 
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MOSTAi: l^^T  fJAx) 
(XVr"  Century) 


o  "^ 


The  Adoration   of  the  Magi 
A  Triptych 


In  [lie  centre  panel,  tlie  Adoi'ation  of  the  Alat^'i;  on  the  iMyht 
AvinL;-,  St.  Hubert  ImklinL;-  his  bow  and  arrows,  and,  on  the  left  wIul;-, 
St.  James  of  Coniposteha  leanini;-  on  his  stalL 

I'ancl.  ceiUrc.  m  3  4  in.  l^y  7  1,':  in. 
I-]acli  win'j;.  m  3  4  in.  t~>y  3  in. 

1-Ahibitcd  at  llic  Ivoyal  Acadcm\-,  l.ondon.  i(",-2. 
ExhibeJ  at  the  New  (lallcry,  London.  10Q9. 
I'mm  the  Wcstmacott  Collection,  London. 


ORL1>:Y(Barrxtvan) 

(About  1401-1542) 

26.  —  The  Adoration  of  the  Shepherds 

A  Triptych 

On  the  cenli'e  panel,  the  Yirii-in  kneeliuL;-  in  adoration  before 
the  Infant  Christ  who  lies  naked  on  the  L;-round  in  the  wide  folds  of 
the  Xdri^'in's  blue  robe.  The  Holy  Spirit  in  a  celestial  L;'lor\-  hovers 
abo\e  the(diikl  who  is  ad(»red  by  four  cherubs.  An  old  shepherd 
leaninL;'on  a  lonL;-ci'ook  is  approajhini;-  from  the  iduiit.  bendiiiL;-  before 
the  Saviour:  he  is  followed  b_\-  twoother  shepheivls.  In  the  superior 
re£^-ion  appears  the  Internal  leather  accompanied  by  an^yels  sini^-ini^- 
from  music  inscribed  on  banderoles. 

On  the  left  panel,  the  Aniumciation. 

On  the  riL;ht  panel,  the  Circumcision. 

Panel.  ( 'cnlre  ."^i   1  :  in.  by  2')  i  2   in. 
I'^ich  wini;'  ."m  1  2  in.  by  \n  .14  in. 
I'ldm  the  Collection  of  M.  E.  Otlet.  I'.rnssels. 
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25.  —   -MOSTAERT  (j.) 


26.  —  Orley  (B.  van) 


OSTADE  (Adiuaen  van) 
(i6i(>-i()85) 

27.  —  Interior  of  a  Peasant's  Cottage 

Described  in  Smilli's  ralalo^-iic  (I'arL  I.  p.  i  :i;.  a"  7D)  as  follows  : 

"  The  interior  of  a  public-house,  with  a  company  of  six  fii^^ures: 
one  is  phiyini^- on  a  xiolin  in  front;  two  are  singiuL;-;  and  a  fourth 
stands  l^elbre  the  chimne\-,  with  the  tonys  in  one  hand  and  a  pipe 
in  tlie  other.  ''" 

Si^'ned  :  A .  r.  Ostade. 
Panel.  \?>  i  2  in.  I'ly  111,2  in. 

Described  in  Smith"s  '■  Catalogue  Raisonne  ",  part  1.  p.  i:<j.  n"  76. 
I'rom  the  ColIcLtion  of  the  Due  de  La  \'alliere.  I'aris,  1701. 
— ■  —  .M.  de  ('alonne.  I^aris,  1780. 


OSTADE   Adri.aen  v.\x) 

(lOlo-iO.'jS) 

28.  —    <(  Les  Harani^Lieurs   » 

Sevei-al  peasants  are  at  a  window:  (jne  of  them,  ixireheaded,  is 
leaniuL;-  forward  on  the  sill,  readiui^-a  proclamation  by  the  liyht  of 
a  candle. 

Canvas,  10  14  in.  by  '6  1/4  in. 
lached  by  the  artist, 
i'rom  the  Collection  of  tlie  liaron  liaronowsKi,  \'ienna. 

—  —  Due  d'Arenberi;-. 

—  Conite  Dnchatel.  I'aris. 
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REMBRANDT  \'AX  RYN 

(1 606- 1 669) 

Portrait  of  the  Artist  s   Sister 


Turned  to  the  left,  looking-  at  the  spectator.  She  wears  a  purple- 
red,  fur-lined  mantle,  over  a  pale-blue  bodice,  cut  low,  and  shewing- 
the  edge  of  the  chemisette  and  a  pearl  necklace.  A  triple  gold  chain 
hangs  across  her  breast.  Her  fair,  reddish  hair,  waves  m  little 
curls  over  her  forehead  and  is  adorned  in  front  with  rubies,  and 
behind  with  a  pearl-embroidered  veil,  which  hangs  down  her  back. 
Ikisl,  life-size. 

Signed  below  on  the  lefl  ;  RcmhraiiJt  f.  103.3. 
('anvas,  14  in.  by  21  in. 

Described  in  Dr.  Bode's  "  Tiie  Complete  Work  of  Rembrandt  "',  vol.  I..  n°bb. 
From  Mr.  .Massey  iMainwaring's  Collection,  London,  1092. 
—    Vl.  A.  Polowtsoff's  Collection,  St.  Petersburg-. 


RK.M BRANDT  \AN   RYN 

( 1 0(  lO- 1 0'  i( ) 

3o.  —   Portrait  of  the  Artist 

Turned  slighlK'  t(t  the  lefl,  head  neai-l\-  in  profile,  lookinij-  to 
the  left.  Slight  moustaches  ;ind  beard.  A  I'ed  vel\et  cap  adorned 
with  a  black  feather  and  a  string  of  pearls  on  his  bushy  IVizzled  hair. 
Dui"ple.  gold-embroidered  mantle  and  greenish  stiiped  scarf  |-(tund 
his  neck  which  allows  the  while  shirt-collar  to  be  seen.  C'lreyish 
brown  backgroinul.     Bust,  life-size. 

Panel.  25  in.  by  17  1  2  in. 
latched  by  W.  de  Leeuw.  with  Kcnibrandfs  monogram  and  the  date  lo.l.l. 
Described  in  Smith's  "  (  atalogne  raisonne  '".  part  \11.  p.  1^4,  n"  47."^. 
Described  in   Dr.  15:)de's  "  The  Complete  Worlv  of  Rembrandt  ",  vol.  Vlll, 

n"  .V)7. 
I'rom  ihe  Collection  of  the  Due  de  Talleyrand,  N'alancay  etSagan. 
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REMBRANDT   VAN    RYN 
PORTRAIT    OF  THE  ARTIST'S    SISTER 


REMBRANDT    VAN    RYN 
PORTRAIT   OF   THE    ARTIST 


RUBENS  (Peter  Paul) 

(i5:7-i(.4o) 

3  I.  —  The   Child  Christ 

Seated  on  a  red  cusliion  surrounded  by  a  celestial  i^iory.     llis  "^ 

right   liand    raised    in     l^iencdiction.     Cloudy    background.     Full- 
length  li^-ure.     Life-size. 

Panel,  2n  1/2  in.  by  19  1/4  in. 
Engraved  by  j.  N.  Muxel. 
Described  by  Dr.  Waagen   "   Die  Gemaeldesammlung  in    dcr  Kaiserliclien 

Ermitage  zu  St.  Petersburg  ". 
Described  by  Max  Rooscs '^  L'CEuvrede  P.P.  Rubens",  vol.  I.  p.  24^),  n"  1H4''. 
I'rom  the  Collection  of  the  Duke  of  Leuchtenber^-.  St.  Pctersburi^-. 


09  — 


RUISDAEL  (Jacob  van) 

(1628  or  i()2(j-  1682) 

32.  —  A  Waterfall 

The  stream  falls  foaming  from  a  high  rocky  bank  on  the  left 
and  is  interrupted  again  in  its  course  in  the  foreground  by  fragments 
of  rock.  In  the  distance  on  the  right,  the  river  is  spanned  by  a  rustic 
bridge  on  which  are  a  man  preceded  by  a  dog  and  two  other  men, 
one  of  whom  is  angling.  A  fourth  man  is  seen  above  the  waterfall 
on  the  left. 

Signed  : ./.  )'.  Ruisd.Tcl. 
Canvas.  24  12  in.  by  20  1,4  in. 
From  the  I.cchmLTc  Collection. 
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RUISDAEL  (Jacob  VAX) 

(1628  or  1629- 1682) 

33.   —  Landscape  with  Cornfields 

Cornfields  extend  to  the  riL;"ht,  h«M\iered  in  the  foreground  to 
tlie  left  by  a  sand}"  road  on  which  are  a  huntsman  and  three  dogs. 
and  a  peasant  seen  from  [behind.  The  open  sea  with  some  vessels 
is  seen  in  the  distance  on  the  left.     Cloudy  sky. 

Signed  below  on  the  riiiht  :  ,/.  )'.  RitisJ.TcI. 
Canvas.  17  12  in.  by  21  3/4  in. 


RUISDAEL  (Jacob  van) 

(1628  or  1629- 1682) 

34.  —  Woody  Landscape 

C)n  the  right,  a  large  oak-tree.  In  the  centre,  a  herdsman 
driving  a  Hock  of  sheep  along  a  road  leading  to  a  ri\er  towards 
which  a  horseman,  further  to  the  right,  is  also  galloping.  Beyond 
the  river  is  a  wooded  hill  dominated  in  the  background  b}-  another 
hill  crowned  by  a  castle.  In  the  foreground  to  the  left,  the  stump 
and  part  ol  the  trunk  of  a  biivh-ti-ee. 

Signed  below  on  llie  I'iijlit  : ./.  r.  /yuisJjcl. 
( 'anvas,  i!'>  in.  b\  2."^  in. 
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33.  —    RUISDAEL  (J.  VAN) 


34.  —    RUISDAEL   (J.  van) 


RUYSDAEL  (Salomon  van) 

(?-i6:o) 
River-Scene,  with  Cows  and  Boats 


On  the  left,  a  i^Toup  of  hiiih  trees  on  the  bank  of  a  river  whieh 
stretches  away  into  the  distance  towards  the  rii^iit.  Three  cows 
are  wadinLi"  in  the  river  in  the  centre  ()f  the  foreq-i-ound  and  near  hv 

C^  4..'  - 

are  two   l^oats,  with  a  man  in  each  of  them,  moored  on   the  bank. 
Bevond  is  a  windmill,  and  a  church  is  seen  in  the  distance. 

Signed  with  monog-ram.  an  J  dated  1640. 
l\anel,  27  i  4  in.  by  3.5  in. 


36. 


RUYSDAEL  Salomon  van) 

A  River-Scene,  with   Boats 


Dn  a  broad  and  smooth  river,  occupying  the  whole  forei^-round, 
a  number  of  lishing  boats  ai^e  moored  near  the  bank  on  the  left,  on 
whicli  are  seen  the  houses  of  a  villai^-e  and  some  lii'aires  near  a 
wooden  fence.     A  small  rowinji"-boat  with  a  man  and  a  woman  in  it 


on  the  extreme  rii:"ht.     C'loudx'  skv. 


Sig-ncd.  and  dated  1^)60. 
Panel,  i(")   in.  l^y  24  ?\'4  in. 
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35.   —   RUYSDAEL  (S.  van) 


36.  —    RUYSDAEL   (S.  van) 


STEEX  (Jan) 
(1626-1679) 

37.  — The  Peasant  and  Satyr 

The  intcri(n'  of  a  cottage,  with  a  covered  table  in  the  centre, 

on  which  are  luitter  and  cheese.     The  peasant,  wearing  a  fur  cap, 

sits  on  the  further  side  of  the  table,  blowing  his  porridge,  at  the 

sight  of  which  the  satyr,  having  heard  his  reason  for  so  doing, 

has  risen,  and  is  quitting  the  room  in  disgust,  that  from  the  same 

lips  should   proceed   both   hot    and  cold,     A  youth  stands  behind 

the  peasant,   and  the  mistress,  who  sits  on   a  low  stool  in  front, 

serves  soup  to  three  children;  one  of  them,  a  bo_\',  stands  near  her; 

a  second  is  a  girl,  who  is  feeding  a  chubby  child,  seated  in  a  chair 

on  the  left, 

Siii-ncd  :  Jan  Si  ecu. 
Canvas.  3w  3  4  in.  by  4.5  in. 

Described  in  Smith's  "  (^'ataloi^'ue  Ilaisonne  "'.  part  i\',  p.  22,  n"  72. 

—  W'estrheene  "  Jan  Steen  ".  p.  i.Sc;,  n°  30o. 

From  the  I'ollection  of  M.  ljiiri;i^raaf.  1811. 

—  —  John  Smith,  author  of  the  "  (,'ataloyue  Kaisonne  ". 

STEEN  (Jan) 
(1626-1679) 

3(S.   —  The  Marriage  in  Cana 

Jan  Steen  shows  us  the  festival  at  the  moment  when  Christ 
appears  in  the  background  and  changes  the  water  of  the  fountain 
into  wine.  The  action  takes  place  in  a  somptuous  room  with  a 
peristole  in  the  background  surmounted  by  a  gallery  \\here  an 
orchestra  is  established,  Un  the  riglit,  the  newl)  married  couple 
and  their  family  are  seated  round  a  table  under  a  dais  formed  by  a 
Turkey  carpet  adorned  with  garlands  of  llowei^s.  In  front  of  tlie 
married  couple,  a  butler,  holding  a  jug  in  his  right  hand,  presents  a 
glass  of  wine  to  the  young  wife,  A  servant  girl,  carrying  a 
pitcher  and  an  empt}'  glass,  explains  to  an  old  woman  that  there 
is  no  more  wine,  while,  behind  her,  a  little  boy  is  rolling  on  an 
empty  ca^-k.  In  the  cenli'c,  a  richly  dressed  woman  and  a  jolly 
fellow  are  conversing  with  an  old  man,  who  is  seated  in  a  chair  and 
seen  rr(»m  behind.  A  number  of  other  episodes  amusingl\-  treated, 
complete  the  composition. 

Signed  in  the  lower  right  hand  corner  : ./.  Slccii  i')7'). 
Canvas,  3i  1/2  in.  by  41  i  4  in. 

I'rom  the  Collection  of  Edward  O....  Paris,  \<\~. 

—  San  Donato  Collection,  ifUlo. 
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37.  —  Steen  (J.) 


38.  —   SlEEX  (J.) 


TEXIERS  (David),  the  Younger 
( 1 6 1  o- 1 O90) 


39. 


The  Card-Plavers 


Described  in  Smith's  Catalog-ue  (Supplement  p.  437,  n°  99)  as  follows  : 

"  Gamblers.  A  company  of  five  artisans  grouped  round  a 
table  in  an  estaminet  :  one  of  them,  a  young  man,  appears  to  have 
the  advantage  of  the  game,  and  is  showing  his  cards  to  his  adver- 
sary, an  old  man,  seated  on  the  opposite  side  behind  whose  chair 
stands  one  of  the  party,  (^n  the  left  of  the  foreground  are  some 
billets  of  wood,  a  leg  of  mutton  on  a  tub,  and  a  dog  lying  asleep. 
A  number  of  topers  are  seen  in  the  back  of  thj  room.  '' 

Sio-ned.  and  dated  i(/th. 
Canvas.  2.3  i  4  in.  by  So  in. 

Described  in  Smith's  "  Catalogue  raisonne  ",  Supplement,  p.  4.37.  n°  99. 
From  the  Collection  of  .M.  van  den  Schrieck.  Louvain.  iHbh. 


TEXIERS  (D.vvnV),  the  Younger. 
(1610-1690) 

40.  —   ((  Lc  Vieillard  » 

Described  in  Smith's  Catalog'ue  (part  111.  p.  .149,  n°  337).  as  follows  : 

"  The  interior  of  an  Estaminet.  A  company  ot  five  artisans 
are  assembled  round  a  table  in  front,  the  nearest  of  whom  to  the 
spectator  is  seated  with  a  pipe  in  his  hand,  and  paying  great  atten- 
tion to  an  old  man,  who  stands  at  the  end  of  the  table,  with  one  hand 
leaning  on  it,  apparently  proposing  the  game  of  "''  odd  or  even  ""; 
another  elderly  man,  wearing  a  black  cap,  stands  at  the  opposite 
end  of  the  table;  a  woman  is  entering  at  a  door  on  the  left,  with  a 
plate  in  one  hand  and  a  jug  in  the  other:  and  (jn  the  opposite  siilo,  in 
the  back  of  the  room,  arc  three  men  round  the  lire.  A  cloak,  a  hat. 
and  a  jug  are  on  a  form  in  front. 

Signed  :  I).  Tenters  fee.,  and  dated  i64iy. 
Canvas,  lO  in.  by  22  in. 
Engraved  by  Ciuttenberg-  under  the  title  :  "  Le  Vieillard  ". 
Described  in  Smith's  '•  Catalog-ue  raisonne  ",  part  HI.  p.  .341).  n°  337. 
From  the  Collection  of  the  Duke  of  Orleans,  1798. 

—  —  Chevalier  1-J-ard.  i832. 

—  —  y\.  Kouchelefl"-P>esborodko,  1869. 

—  —  Mme  Delacour,  Faris,  190.5. 


3v.  —  Ti:niers  (D.).  the  youxger 


40.  —  Texiers  (D.),  the  youxger 


N'b^LDE  W'lij.i.M  \  AN  1)1 


l()O.V  1  -()-) 


41.   —  A   View  on  the   Dutch   Coast. 

during  a  Cahii 

Two  lishini^'-sniciclvs,  wilh  tlieir  sails  reefed,  lyini^' aloni^'side  of 
each  other,  are  moored  near  a  sandLxmk  in  the  tbrei^round  to  the 
riL;ht.  A  small  l')oat.  ^\■ith  a  man  in  it,  is  hailini;-  the  one  farthest 
iVom  the  speetatoi".  ( )n  the  left  is  a  ship  of  war.  showing-  her  broad- 
side, with  hei"  crew  fui'lin^-  the  sails.  A  small  sailinn'-boat  is  neai* 
her.     ( ;thei"  vessels  of  various  kinds  ai"e  seen  in  the  distance. 

('an\as.  \u  3/4  in^  by  :!.S  12  in 


\M'T^Dli;    (W^n.I.E.M  VAN  1)E) 

(1633-1707) 

42    —  A  Sea  View,  during  a  Cahii 

Aukmil;"  a  number  of  vessels  of  ditTei-ent  descriptions,  is  a  ship 
ol  war  on  the  ri^ht,  with  her  bi'oadside  to  the  spectator:  her  crew 
are  furling;'  the  sails  and  liiinji-  a  salute  on  the  stai^board  side.  An 
eiL;"ht-oai'ed  boat  conlainini^'  some  persons  of  distinction,  and 
cai"i'\ini;'  a  trinnpeler  in  the  stern,  is  appi"oachini4'  her.  <  )n  the 
opposite  side  aie  a  coaster  and.  a  little  behind,  a  friyate. 

Sii;-nci.l  below  on  Ihc  riiilil  :   U'.  ]\  ]\'lJc 
Camas,  .l"^  in.  by  41  .14  in. 


.?o  — 


41.  —  Velde  (W.  van  de) 


42.  —  \'i;i.ijl:  (W.  \  an  de) 


\\'i:^'i)i-:\  Ko.il IK  \A\  i.i;i<) 

1  ,-><;<;  <  tl"   1  4(  II I  -  I  _j()  j 


43.  —  The  Descent  from  the  Cross 

A  Triptych 

On  the  centre  panel,  llie  bod}'  of  the  dead  Clirist  is  supported  1\\' 
Nict'denuis:  the  \'irL;"in.  overcome  with  i^riet'.  puts  her  arms  round 
the  body  of  her  di\ine  Son,  kissini;-  his  blue  lips.  St.  .Mar}  .Mag-da- 
len  is  kneelini^-  in  pra_\er  at  the  feet  ol  Christ.  On  the  ground  are  a 
skull,  a  shin  bone  and  a  \ase.  Two  women  are  approachiuL;"  from 
the  riiiht,  cominL;-  from  Jerusalem,  which  is  seen  in  the  distance  in  a 
mountainous  landscape  traversed  b\'  a  rix'er.  In  the  backn'i'ound 
on  the  riL;ht,  on  the  slope  of  a  rocky  mountain,  the  entombment  of 
(  hrist  is  represented. 

(  )n  the  left  winy;.  Christat  the  Column. 

(  in  the  rii;-ht  wini;",  Christ  bearini;-  the  Cross. 

I'aiiL'l,  Centre  42  -"^  4  in.  by  2.';  1  :  in. 
Kach  wiiii^-  41  1  :  in.  by  1.1  in. 
I'ldiii  llic  (ollcclidii  of  .M.  I"..  (  )ilcl.  brussels. 


y. 


y. 
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WorWERMAN  (Philips- 


ji>\i)-\('.()ll) 


44.  —  «  Le  Trompettc 


» 


Dcsci'ibcd  ill  Smilirs  Cataloo-ue  (Supplciiicnt.  p.  173.  n"  i^w)  as  follows  : 

"   Hall  of  Military  at  a  Sutler's   1>(»  ith.     The  principal  i^Toup 

consist  of  three  soldiers  and  a  woman,  in  front  of  a  booth  on  the 

left;  one  of  the  former  has  dismounted  from  a  restive  white  chari^-er, 

which  has  a  helmet  attached   to  the  saddle,  and  is  arrang-intc  the 

bridle  of  his  steed:  a  second  is  niountiiiL;-  his  horse,  and  near  him  is 

the  ladv  on    a  L;re\   one;    the  remainini;-  soldiei'  is  on  a  dark   bay 

horse,  with  a  trumpet  in  his  hand,  towards  whom  a  poor  cripple  is 

advancini^-;  at  a  little  distance  olT,  on  the  opposite  side,  is  a  horse 

soldier,  accompanied  b\-  a  man  and  a  woman  on  foot,  and  beyond 

these  are  a  number  of  troops.  '" 

Sio'iK'd  l^elow  on  the  riti'ht. 
Panel.  14  i  4  in.  l^y  lO  in. 
jjii^raved  by  I'aul  Le  KaL  in  the  ••  Ciai^ette  des  lieaux-Arts  ". 
Described  in  Smith's  ■'  <  atalog'ue  Raisonne '",  Supplement,  p.  173.  Win- 
From  the  (  oUcclion  of  the  Dnchesse  de  Berry,  Paris.  \<\^-. 

—  —  .M.  r^apin.  Paris,  \?r7s. 

—  —  the  Prince  DemidofT.  San  Donate,  1880. 
—  Mr.  E.  T.  Shcpard.  New  York. 


44. 


W'oUWIvK.MAN   (PlI 


ITALIAN  AND  SPANISH  SCHOOLS 


BAKTOLO.MI'O   \H\i;ZI.\\< ) 
Wr"  CcnlLiry, 

43.   —   Portrait  of  a  Geometrician 

Standini;".  ncaiiy  rLill-face.  with  his  head  tiii'iicd  slii^-hll}'  lo  Ihc 

left:  bhick  and  red  r<>lx\  ciiibrnidcrcd  with  L;"<)ld.  Iohl;-    hair  lallinn- 

()\ci"  his  shoLiIdci's.  lie  holds  a  pair  <»r  compasses  on  a  ledi^-e  in  IVonl 

of  him    with  his  riirht  hand,     llalf-lenij-tii    (ii^-ure,  lile-size.     Brown 

bacl\L;"roLind. 

I'anel.  .1:  in.  by  :5  1  '2  in. 

Kxhibitcil  al  ihc  Royal  Academy.  I^oiiddii.   midz. 
I'roiu  Ihc  (  ollcclioii  of  Sir  j.  C.  t<.()binson.  i^ondon. 


BOXSIC.XOKI    Ph.wcfsco) 
( I  _l 55- 1 5 19) 

4^).  —  Bust  of  Christ 

.Viced  about  twehe.  turned  to  the  left,  looking-  at  the  spectatoi-. 

le  wears  a  re^l  tunic.      His  left  hand  is  restinij-  on  a  stone-ledije  in 

"ont.  Lile-si/e. 

Sii;ncd  wilh  iiidiKn^raiii  ;  /■'.  /<. 
I  'and.   i.'l  i;'4  in.  by   i."i  in. 
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(WI.CAK  (JoiiANN  SriiiMiAN  vnx").  cullcd  (liovaniii    di\  Calcar 

( I4<j9-i54()) 

—  Portrait   of  Julius    Cesar  Mariscotti 
Knight  of  the  Order  of  St.  James 
with  the  Sword 


SlaiKliiiL;-,  liirned  lo  the  left,  lookiiiL;-  at  the  spectator.  (Irey 
iiKaistaehe  and  heard,  lilack  cap,  small  white  iVill,  L;rey  vest  with 
striped  sleexes,  black  velvet  doublet  on  which  is  embroidered  in  red 
the  cross  of  the  order  of  St.  James  with  the  Sword,  the  insii^-nia  of 
which  order  attached  to  a  black  ribbon  are  suspended  on  his  bi'east. 
His  left  hand  is  placed  an  the  hilt  of  his  sword,  his  riiilu  in  the 
pocket  of  his  vest.  A  red  curtain  in  the  background.  Thi-ee- 
quarlers  leULjlh  liL;ure,  life-size. 

Inscribed  ;  Julius  (\icsj..  M xriscull...  Rqiics.  Saiicli  Jacn.  .. 

Canvas.  41  in.  by  .^2  1  4  in. 


48 


CIAIA  (CiloNANM  Ba-IIISTa) 

(Wl'"  Century) 


Virgin  and  Child 


Ihe  \'irL;in,  seated,  turned  to  the  left,  dressed  in  a  red  tunic 
and  blue  mantle  lined  with  gold,  drawn  over  her  head,  suppol■t^  the 
child  with  her  left  hand,  bnini!-  her  rinhl  on  his  head.  A  hillv 
landscape  with  a  town  in  the  background  on  the  left,  a  green  cur- 
lain  on  the  riL;ht. 

^iyncd  :  J (Ki lines  Ji. 
I'ancl,  22  .3/4  in.  by  17  .14  in. 

I'roni  Ihc  ManlVin  (iailcry,   \'cnicc. 
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GOYA  Y  LUCU'NTES  (Fhancisco) 
(i:4M-,828) 

Portrait  of  General  Foraster 


Turned  lhi-cc-quartci-s  lo  the  left,  lool^ini^-  at  the  spectaloi-.  In 
dark-i^Tccn  coat  with  red  collar  and  lacini^-s,  and  nankeen  l')reeches. 
lie  i^'rasps  his  sword  with  liis  left  hand,  and  with  his  i  iL;'ht.  I'estini;- 
on  his  cane.  ]ie  holds  liis  hlac1\  cocked  hat.  Thi-ee-quaiders  length 
(iLi'ure.  lize-si/e. 

Ill  ihc  liiwcr  v\'j.h[  hajul  cornci-.  llic  tollouinL;-  inscription  : 

Albcrln  b'orislcr.  p(>r  (lOyj.   h">i)4. 
Canvas.  .S4  in.  by  4:  12  m. 
I'loni  the  ('(jllcclion  of  .\1.  l-^dwards.  l-aris. 


GOYA  Y  Li:(  IKNTES    Fkancisco) 
; 1 746- 1 828, 

5o.  —  Portrait  of  PrinceSvS  Isabella, 
afterwards  Queen  of  Naples 

Xeai'ly  lull-face,  lookin^-  atthe  spectatoi".  seated  in  a  chair  lined 
with  \-L\\  silk.  ('url\-  black  hair  tied  with  a  blue  ribbon,  \\diite 
luuslin  dress  with  the  ribbon  of  an  ordei"  aci'oss  the  bodice,  lilue 
sash,  ilei^  hands,  holding-  a  fan.  lie  in  hei'  lap.  Three-L|uai"tei-s 
leni^-lh  liL;Lire.  life-si/e. 

Canvas.  .^.^  in.  by  2.S  1  4  in.  , 

l-"roni  tlic  C()llcclii)n  of  M.  Iwan  Stclionkinc.   I'aris. 
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LUINI  (Bi-:rnaui)ixo) 
(Belwccn  1475  and  i  j'lo  -  nflcr  \?^^} 

5  I .  —  The  Marriage  of  St.  Catherine 

The  Viri^-in  stands  facini^-  the  spectator,  and  holds  tlie  Infant 
Saviour,  who  is  standing  upon  a  parapet  in  the  act  of  phicing  the 
ring  upon  St.  Catherine's  finger.  The  saint  is  standing  on  the  left 
in  profile,  hei'  lelt  hand  resting  on  the  wheel.  An  open  book  lies 
before  hei\     Green  curtains  on  either  side,  and  a  dark  background. 

I 'and,  2.1  in.  by  20  in. 
I'^xhibited  at  Manchester,  10.S7. 

—  l.ceds,  loOft. 

—  the  Ikiiiinoton  I'ire  ,\rts  Club,  London.  iJlgM. 
.Mentioned  in  W'aaiien's  '•  Art  Treasures  ",  Suppl.  p.  181. 

Described  in  G.  C".  Williamson's  ••  iiernardino  Luini  '".  p.  02,  b8  el  scq .  and  loO. 
From  the  Collection  of  Colonel  Cornwall  Lei^h,  lliuh  Leyh  Hall.    Knutsl'ord. 


-  62  — 


LUINI     f  BERNARDINO; 

THE    MARRIAGE   OF    S'^    CATHERINE 


AIORONI':  (Francesco) 
(1473-1529) 

52.  —  Portrait  of  a  Gentleman 

Standing,  three-quarters  to  the  right,  his  right  hand  resting  on  a 
table,  his  left  placed  against  his  hip  above  the  handle  of  his  sword. 
Black  doublet  with  slashes  of  the  same  colour.  He  has  short  hair 
and  a  pointed  beard.     Three-quarters  length  ligure,  life-size. 

Canvas.  4.3  in.  by  3.5  12  in. 
From  the  Collection  of  M.  I'ontaine-l-'lament,  Paris. 


—  6.' 


IMO.MBU  (Si-iiASTiANO  LiciAM.  called  Sebaslianu  del) 

(About  1483-1547 

53.  —  Portrait  of  Francesco  degli  Albizzi 

This  picture  is  described  in  the  catcil()i;-ue  of  the  sale  of  the 
collection  ofpictures  of  the  Prince  Anatole  Deniidotl,  of  San  Donato, 
Paris,  1070,  as  follows  : 

»  Ce  personnage,  ami  intime  de  Alachiavel,  joua  iin  role 
important  an  temps  de  la  Republique  llorentine  et  se  distingua  par 
sa  bravoure  au  sieL;'e  de  hdorence  en  i52(j;  il  fut  eij;alement  renomme 
par  son  eloquence.  » 

«  Vasari  lait  mention  de  ce  beau  portrait  en  ces  termes  (tome  11, 
page  19)   : 

«  Sebastien  peignit  aussi  Antonio  1^'rancesco  degli  Albizzi, 
Ftorentin  qui  se  trouvait  a  Rome  pour  ses  affaires,  et  a\ec  un  tel 
succes  qu'il  ne  parait  pas  peint,  mais\'ivant;  ce  qui  lit  qu'Albizzi 
cmporta  le  tableau  a  Florence  avec  la  plus  grande  joie.  Pa  tete  et 
les  mains  de  ce  portrait  sont  merveilleusement  peintes;  mais  les 
etoffes  sont  aussi  rendues  de  hi  maniere  la  plus  habile;  hdorence 
entiere  admire  himage  de  h^rancesco.  » 

«  Ce  celebre  portrait,  qui  faisait  pailie  de  la  collection  de 
AP  Paul  de  Dournoff  a  Saint-Petersbourg,  a  ete  acquis  en  i.'iqo  pour 
San    Donato.  » 

T'anel,  4<)  i  4  in.  by  2^)  1  2  in. 
ElcliL'd  bv  C'oiirlry  in  ihc  above  mentioned  (  ataloi;ue. 
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iMvK\rr,\i.i  (.\Ni>kFA) 


1  |7<>  ^-  ir.j.l 


-4, 


The  Madonnii  with  the  Infant  Christ 
and  St.  John 


The  .Madonna  places  lici-  hand  on  llic  head  of  St.  Jolin.  \\hi>  is 
adorinijlhe  Infant  Christ,  seated  in  her  lap.  Behind  on  thelelt  is  a 
landscape  with  JuiildiniJ'S  on   the  top  of  a  hill. 

I'.uicl.  Jw  1  4  in.  L^y  27  1  ::  in. 
[■'roiii  Ihc  ('ollccLiun  of  .M.  KocJcrci",  I'aris. 


K.MliOldNl  d'^KANCiiSco),  called  l-rancia. 
(1450-1.^  17) 


"   r 


Vin^in  and  Child 


The  \'ii-L;in  supports  the  Infant  Chi-ist  who  is  seated  on  a  ledi^e 
in   IVont.   his  riL;Tt  liand   raised   in  benediction.      Landscape    back- 

L;ToLind. 

I'ancl.  2.^1  1  2  in.  by  1.".  1  4  in. 
l'"ruiii  the  C  nllcclinn  of  W.  Allied  iSouclici'.  ihc  sculplm-,    I'aiis. 
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56.   —  Portrait  of  Giuliano  de'  Medici. 

due  dc  Nemours 

TiiiMicJ  slii;lUly  to  lliclcit,  loukiiiL;-  lowai'ds  the  speclalc^r.  Dark 
slmrl  beard:  his  hair,  enclosed  in  a  net  ofi^'old  cord,  is  covci'cd  1\\' 
a  large  black  cap.  adorned  with  a  L;"old  clasp,  and  wiUi  a  paper  label 
attached  to  it.  His  neck  is  bare:  over  a  scarlet  vest,  \\hich  leaves 
the  edge  of  the  shirt  \isible,  and  a  black  undei'dix'ss.  he  wears  a 
cloak  of  greyi>h  green  brocade  bordei-ed  with  brown  fur.  On  th.e 
left  sleeve,  a  narrow  strap  with  a  gold  ornament.  In  his  I'ight  hand. 
which  rests  upon  his  left,  he  holds  a  folded  sheet  of  paper.  The 
Uu'Lire  is  relieved  ai>-ainst  a  green  curtain,  raised  on  the  riuht,  and 
disclosing  a  view  of  Rome  with  the  castle  and  bridge  of  S;int"An- 
gelo.     Half-length  ligure,  life-size. 

Canvas,  32  3/4  in.  by  2(1  in. 

This  picture  has  been  offered  for  sale  in  i8()6  by  Signor  I>rini 
at  Florence  to  the  Grand  Duchess  Marie  of  Russia,  who,  before 
acc]uiring  it,  asked  the  opinion  of  Mr.  C.  E.  de  Liphart.  a  well- 
known  art  critic.  The  latter,  after  carefully  examining  the  work,  was 
much  struck  b}'  its  beaut}'  and  had  at  once  the  impression  that  it 
was  the  longsought  for  original  of  the  porti'ait  of  Giuliano  de'  Medici 
by  Raphael  desciibed  by  \'asari,  and  previously  mentioned  in  a 
letter  cjuoted  by  Passa\ant)  dated  Rome,  April  i<),  [?\(>.  The 
Cirand  Duchess  acquired  the  picture  for  her  gallery  at  (Hiarto  and 
had  il  cleaned  by  Signor  Trica,  who,  when  the  painting  had  appeared 
in  its  perfect  state  of  preservation,  declared  it  to  be  undoubtedly  an 
original  picture  and  a  work  of  Raphael.  .M.  de  Liphart,  who  was 
a  special  connoisseur  of  Raphael's  works,  published  in  \'<\()-  an 
extensixe  pamphlet  on  this  pictui-e  in  which  he  relates  the  history  of 
its  discovei"}'.     He  sa\  s  in  it  : 

—  OM  — 


RAPHAEL    SAN Z 10 
PORTRAIT    OF  GIIILIANO    DE'  MEDICI 


"  I  myself,  indeed,  have  no  longer  Ihe  slightest  doubt  as  to  the 
origin  of  the  pictLii-e.  U  is  a  woi-k  h\  llie  hand  ttf  Raphael,  and  not 
a  studio  picture,  lor,  in  addition  to  the  grandeur  of  the  treatment,  it 
has  all  the  characteristics  of  the  mastei",  as  exhibited  in  the  works  ol 
his  last  years  painted  b}-  himself,  anil  not  by  some  pupil  in  his  work- 
shop, works  such  as  the  Mjdduna  Ji  San  Sisln,  the  \'irLiin  )yilli 
the  Fish,  and  the  Molin-pLiycr.  It  is  his  touch,  his  colour,  his 
drawing. 

He  adds  that  the  picture  has  very  likely  been  executed 
about  i5i4,  as  the  castle  of  Sant'Angelo,  seen  in  the  background, 
shows  thatit  was  painted  in  Kome  which  (liuliano  \isited  in  i5i4and 
was  there  appointed  Captain-General  of  the  Church  by  his  bi-other 
the  Pape  Leo  X.  As  he  died  in  i  5i6  and  the  portrait  was  evidently 
painted  IVom  life,  it  can  not  have  been  executed  after  i5i(). 

Eugene  Miintz  mentions  this  picture  in  his  Ilisloirc  Jc  Rjjihjcl 
as  being  in  the  possession  of  the  Grand  Duchess  Marie,  and  when 
it  was  brought  to  Paris  bv  the  Prince  Sciarra  Colonna.  M.  Miintz 
was  able  to  examine  it  carefully  in  November  looi,  and  he  did  not 
hesitate  for  a  moment  to  pronounce  it  an  original  by  Raphael.  His 
opinion  was  confirmed  b}'  Dr.  \\\  Bode,  and  by  various  other  con- 
noisseurs and  artists. 
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K(  )1U'ST1   JAc. )!'()),  called  TinlorcUo 
(^1  5i;j-i5()4, 

57.  —  Portrait  of  Mclchior  Michael. 

Procurator  of  St.  Mark. 

Admiral  of  the  Venetian  Fleet 

SlandiiiLi',  luiMicd  ihrcc-quartcrs  to  the  left,  [.ari^-c  white  beard 
and  shoid  cropped  liaii'.  He  wears  a  I'eddish-brow  11  bi'ocaded  dou- 
blet ovei'  a  suit  of  armour.  His  left  hand  is  placed  on  the  hilt  of 
his  sword,  the  rii4"ht  holds  a  commander's  baton  which  is  placed 
against  his  hip.     His  casket  lies  on  a  table  U)  the  left.      llaH-length 

figure,  life-size. 

Inscribed  in  the  l^ack^round  on  llic  right  ; 
Melchiur  Micliacl. 
Mllitiji'.  li^ui-s.  Sacri  La 
fersis.  /\il'   Tii  Comes  1>.   M. 
Pro'"  A  una.   \r><)r,  Mari   C.ip 
(ieiierai"  Ac/a/is  T>/-.  7'). 

Canvas,  4!!  in.  l-iy  M'<  1  2  in, 
l-AJiibilion  iif  \'enctian  Art.  London.  iog4. 
l'"rom  tlic  Collection  of  the  Countess  \'incenza  de  Ciarricra. 
—  —  M.  de  Somzee.  Brussels. 

SOLA  UK)  (Andrea  i.aj 
About   iqbo-after   i5i5) 

58.  —  Virgin  and  Child,  with  Donors 

The  N'irgin  is  seated  in  the  centre,  in  fi'ontof  a  I'cd  ctirtain.  with 
the  Infant  Christ  in  her  lap.  ( )n  her  i-ight.  the  donor  and  his  son  : 
on  hei^  left,  the  donor's  wife  and  daughter.  A  landscape  is  seen  in 
the  distance  through  two  arched  windows. 

Can\as.   2h  in.  by  .14  1  4  in. 
I'roni  the  I'oliection  ol'  M.  de  Som/ee,  Brussels. 


■f. 
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.58.  —  Soi.AKio  (A.  da) 


FRENCH  SCHOOL 


lo 


liOLICIII'K  (1m<an.ois) 
,1  70.-)- 1  --(.)) 

5().  —  NA'mph,  Satyr  and  Cupids 

In  a  shady  i;iadc,  a  n\mph.  rccliniiiL;-  on  the  gTOund  on  a  red 
drapery,  has  fallen  asleep.  A  salyr.  approaehini^- from  the  right,  is 
tiekhni;-  the  fair  sleepei^  with  straws.     Two  eupids  hover  above. 

Copper.  i3  12  in.  l^v  n  1  in. 


*i 


BOUCHER  (l-HANooisj 

( 1 7()3-i  770) 

60.  —  A  pastoral  Scene 

A  xounii,"  woman,  elad  in  a  yellow  and  red  draperv,  seated  in  a 
hmdscape:  siie  is  lookini^"  at  some  fi'iiit  which  a  companion  reclininL;- 
by  her  side  presents  to  her. 

Canvas,  2.S  1  4  in.  by  .So  in. 
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—  Bou(  HER  (F" 


P>()UC111:R  (I'i<a\(Ois) 


().~l- 


"(>) 


()  I .  —  The  Declaration 

A  pivlh'  }i»unL;"  shepherdess  is  sealed  in  front  of  a  L;"r<iiip  of 
trees,  with  a  yminL;-  shepherd  I'ech'nini;"  by  iier  side.  A  himb  on 
the  left,  and  a  dog  on  the  riL;-ht;  i^Tapes  in  the  centi'e  of  the  fore- 
ground.    Small  fnll-length  tigures. 

("anvas.  .li  1/2  in.  liy  ^4  in. 


IJULCIIKR  (FRANrois) 
(1  70.V1  --o) 

ff 

62.         The  interrupted  Sleep 

A  young  shepherdess  is  seated  on  a  bank,  asleep:  a  }()ung 
peasant  is  tickling  her  with  a  straw  from  behind  a  fence.  A  basket 
with  llowers  is  on  the  bank  before  the  vouni'-  gii^l.  A  don'  and  some 
sheep  are  on  the  right:  beyond  are  buildings  among  trees.  Small 
half-length  ligures. 

Canvas,  .^3  1,2  in.  by  Fi^  in. 


—  -I)  — 


6i.  —  Boucher  (F. 


(12.  —  BorciiEu  iV.) 


I'UACiOXAUl)    |i:.\\  IloNoKi: 


(  1  ~.12-  I  ('  1(  >f> 


63. 


((  Le  Revcil  dc  Venus  » 


Venus  reclinlni;-  on  clouds  to  tlie  left,  embedded  in  a  LjTeen  dra- 
pery and  flowers,  is  just  wakiuL;-  up  under  the  intiuence  of  Aurora, 
who  is  hoverini;-  above,  accompanied  by  Cupid,  in  llie  blazinL;- lii^'lit 
ol'the  risinii-  sun.  stre\\ins:  flowers  with  botli  hands. 


Canvas  ?>(>  i  4  in.  by  ."in  1  2  in. 
Tom  ihc   Collection  of  \\.  .Michel  1'4-tlirussi.  I'aiis. 
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GREUZE  (Jean  Baptiste) 

(i~2  5-i<'-)o5) 

64.  —  «  Le  Reveil  » 

A  youni;-  L;'ii"l.  seated  on  the  edi^-e  of  her  bed,  draped  in  a  white 
chemise  which  leaves  her  breast  uncovered,  draw  s  a  i^-auze  veil  over 
her  head  with  her  left  hand.  A  little  dog  is  barking-  by  her  side,  on 
the  left,  near  a  table,  (ireen  cui'tains  on  riglit  and  left.  Nearlv 
full-length  lig-ure,  life-si/e. 

Canvas,  no  in.  by  .3o  ,3 '4  in. 

From  the  CoUcclion  of  .M.  J-Alwards.  Paris. 
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Ci\{\:V7Ai    (JKAN    BAr'TlSTK 

(i725-i.'!()5) 

6b.  —  The  Letter 

A  young  girl,  seated  on  a  chair,  turned  to  the  left,  her  head 
slightly  inclined  to  the  right,  looking  to  the  left.  Her  fair  curly  hair 
is  bound  with  a  blue  ribbon.  A  white  tichu  and  a  chemise  parti}- 
cover  hei"  breast.  Blue  skirt.  She  holds  a  letter  in  her  right  hand 
and    a  locket  in   herleft.      A    green  cui'tain    in   the     background. 

llalf-leniith  liiiure,  life-size. 

Signed,   and  dated    1705. 
Panel,  21  in.  by  17  in. 

I'rom  Ihe  CollecUons  ol'  Alme  Sperinys,  I3russels. 
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LANCRET  (Nicolas) 
(i6<;,()-i:_,3;! 

66.  —  «  Amusements  champetres  » 

On  tlic  left,  a  \()ung  lad}'  in  a  red  dress  and  a  gentleman  in  a 
yellow  cloak,  holding  his  plumed  cap  in  his  left  hand,  are  dancing  a 
minuet.  On  the  right,  a  young  man  is  teasing  a  lady  seated  on  a 
bench  against  wliich  a  child  is  leaning.  A  gentleman  stands 
l^ehind  in  the  shade  of  the  trees.  A  little  girl  with  a  dog  in  her  lap 
is  seated  on  the  ground  in  front. 

Canvas,  circular,  27  1/2  in.,  diam. 
From  tlic  Collection  of  Sir  Charles  Robinson,  London. 


LARGILLIERE  (Nicolas) 
(1G56-1746) 

67.   —  Portrait  of  Madame  de  Noirmont 

Standing,  facing  the  spectator,  her  right  hand,  somewhat  exten- 
ded, liolds  a  pheasant,  while  her  left  hand  is  held  lightly  out  towards 
a  large  dog.  Her  rich  white  satin  dress  falls  about  her  in  graceful 
folds.  There  are  jewels  in  her  bodice,  and  a  leopard  skin  is  drawn 
round  hei'  iiguiv  ovei'  lier  left  arm.  Dai'k  foliage  in  the  background, 
with  a  glimpse  of  mountain  and  sky  on  the  left.  Three-c|uarters 
length  figure,  life-si/e. 

Canvas.  .^4  in.  by  42  in. 

Exliil^iled  at  the  Ciuildhall.  I.ondnn,  U)()2. 

Vvnm  the  Collection  of  Rei^inald  \'aile,  Esq.,  London. 
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LOO  (LoLis-MicHEL  van) 

(i?':-i::0 
68.  —  Portrait  of  Turgot 

Standing,  turned  to  the  right,  looking  at  the  spectator.  Pow- 
dered wig;  red  velvet  dress.  His  right  hand  is  thrust  into  his 
pocket;  he  holds  a  letter  In  his  left.     Half-length  figure,  life-size. 

Sig-ned  and  dated  below  on  the  riyht  :  L.  M.  win  Loo  i^bo. 

Canvas.  38  ."^^  4  in.  by  So  .3/4  in. 

From  the  Collection  of  the  Comte  de  Ganav.  i^aiis. 


LOO  (LoLis-MicHEL  van) 

69.   —  Portrait  of  M.   d  Alembert 

Seated  in  an  armchair  before  a  table,  writing.  His  head 
turned  towards  the  spectator.  Small  powdered  wig,  grey  satin  coat. 
A  globe  and  papers  are  on  the  table;  a  curtain  in  the  background  to 
the  right.     Half-length  figure,  life-size. 

Canvas.  Sy  in.  by  3i  in. 
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NATTIRR   Jkw  .Marc) 

(irK!5-i7()0) 

70.   —  Portrait  of  Madame  Adelaide 

de  France 

b^ull-racc,  Uic  head  slii^iitl}'  inclined  to  the  right.  IMnk,  g-old- 
cmbroidered  bodice,  cut  low  in  front,  with  sleeves  and  trimming's 
of  lace;  a  mantle  of  blue  \elvet,  lined  with  ermine  fastened  on  her 
riL;ht  shoulder  and  draped  behind  her.  Bows  of  pink  ribbons  on 
her  neck  and  in  her  powdered  hair.  A  black  veil  fastened  in  her 
hair  behind,  falls  on  her  back.     Half-length  figure,  life-size. 

Canvas,  ?n  in.  by  24  .S;'4  in. 
From  ihc  Collection  ot  Madame  C.  Leion"-.  I'ai'is. 


NATTIER  (Ji.:.\x  Makc) 
{\iu'6  i7(-c) 

71.  —  Portrait  of  a  youn^  Lady 

Neai-1\-  full-face,  looking  at  the  spectateur.  White  dress,  open 
at  the  neck,  and  blue  scarf,  bdowers  in  her  daiT  hair.  lUisl,  life- 
size. 

Canvas,  oval.  22  ?<  4  in.  by  i.'l  12  in. 
I'rom  the  Collection  of  .M.  Uoihan.  I'ans.  i<'h!(;. 
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PATER  (Jean  Baptiste) 

(ir)(,r,-i:3M 
y2.  —  «  Concert  champetre  » 

At  the  foot  of  a  group  of  higli  trees,  a  laJ}  in  a  uliite  satin  dress 
and  pinlv  mantle  is  singing  from  a  music-book,  accompanied  by  a 
gentleman  playing  a  guitar.  Behind  the  lad_\-  are  two  little  giiis. 
and  in  the  centre,  farther  behind,  a  ^oung  man  attempts  to  kiss  a 
voun£i-  i^irl. 

Canvas,  20  14  in.  I\v  25  in. 

From  ihc  Collccliiiii  ot  M.  F.  G.  Podevin.  lietluine. 
—  —  Mnic  A.  (\.  Ik'vin  dcs  l\rvillcs,  Chateau  de  la  Oucnne- 

vircliei'dc. 


PATER  (Jean  Baptiste) 
(1696-1736) 

y3.  —  «  La  Cucillcttc  dc  Roses  » 

At  the  foot  of  a  group  of  trees,  near  a  fountain  surmounted  by 
a  marble  group  of  Cupids,  a  gentleman  is  seated  by  the  side  of  a 
young  lady  who  holds  in  her  lap  white  roses,  which  a  little  girl 
behind  her  is  plucking  from  a  bush.  ( )n  the  right,  a  little  girl  is 
seated  on  theground  \\ith  adog.  Near  this  group,  a  \T)ung  couple, 
seen  fi'om  behind,  in  con\  ersation.  ( )n  the  extreme  left,  ai'iothcr 
little  girl  plucking  roses. 

Canvas,  21  >  14  in.  by  2.5  in. 

From  the  Collection  of  M.  F.  C.  Pode\in.  IJcJtlnine. 
—  —  iMmeA.  Ci.  Pevin  des  l\rvilles.  Chateau  delaQuenne- 

vircherde. 
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72.  —  Pater  (J.  B.) 


73.  —  Pater  (J.  B.) 
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TOURN  IE  RES  (Robert) 

(1668-1752) 

Portrait  of  a  French    Nobleman 


Slandini;'  to  rii;hU  looking  at  the  spectator.  Powdci-cd  wii^-. 
Brown  dress  witli  crimson  mantle.  Ilis  left  hand  is  on  his  breast, 
his  riLjiit  I'ests  on  his  hip  Landscape  backi^Tound  with  ai'clied 
bridge  and  buildings  (jn  the  right.  Three-quarters  length  figure, 
life-size. 

Canvas.  5o  1/2  in.  by  ?\  3  4  in. 


VIGEE-LEBRUN  (Louise  Elisabeth) 

(i:55-i;-!42) 


/ 


5.  —  Portrait  of  a  Lady 


Seated  \u  an  armchair  lined  with  green  velvet,  the  face  turned 
towards  the  spectatoi-.  A  gold  diadem  with  coral  beads  in  hei'  black 
hair.  Crimson  dress  edged  with  fui".  and  lace  collar,  llerriy-ht 
arm  I'ests  on  Ihe  ai'm  ol'lhe  chair,  over  which  hangs  a  \ellow  shawl, 
nalf-lenglh  ligure.  life-size. 

Canvas.  ,"^2  in.  by  2r>  1  4  in. 
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WATTEAr  (Jr-Ax  Ant(.ine). 

(1O04-1721J 

y6.  —  ((  La  Promenade  » 

On  the  rii^ht,  near  an  antique  marble  bust  (in  a  high  ternial 
pedestal,  a  xuuni^' lady,  in  an  ample  white  satin  dress,  is  walkini;-  by 
the  side  of  a  youny  L;"entleman,  who  wears  a  crimson  mezzetin  cap 
adorned  with  a  feather,  and  a  wide  brown  mantle.  lie  is  address- 
inij"  the  lady,  and  points  with  his  right  hand  towards  a  group  of 
three  figures,  seated  on  the  ground  to  the  left  in  the  shade  of  high 
trees,  the  foremost  playing  on  a  guitar. 

Canvas.  14  in.  by  i::  in. 
Engraved  by  Ph.  iMercier. 
From  the  Collection  of  Lady  Pag-c  Turner.  Preston  Park,  Bright(jn. 


AVATTKAU  (Je.\x  Antoine) 
(1684-1721) 

«  La  Lorirneuse  » 


A  young  lad}'  in  a  pink  dress  and  hat.  her  hands  folded  in  her 
lap,  seated  on  a  bank:  a  caxalier,  holding  a  flute,  seated  on  the 
ground  at  her  side.  A  landscape  with  building  and  a  round  tower 
form  the  background, 

l^anel,  1:  1  j  in.  by  1;  14  in. 

Engraved  by  Ci.  Scotin. 
l-'roni  the  Collection  of'.M.  de  Jidienne. 
—  Samuel  Kou'ers  Collection. 
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EARLY   ENGLISH  SCHOOL 


BONINGTON  (Run aiu.  Paukes) 
(1801-1828) 


yS.  —  Louis  XIV.  and  Olympe  de  Mancini 

In  the  foregTOund  on  llie  left,  Louis  XIV.,  and  Olympe.  seated, 
conversing-.  In  tlie  backgTound,  on  the  I'ig-ht,  a  nobleman,  seated, 
phuini;- with  a  gTe\hound.     Small  full-lenyth  liyures. 

Canvas,  17  in.  by  21  1  4  in. 


BONINGTON  (Rkiiakl)  Parkes) 
(i  801-1828) 

79.  —  View  on  the  Sea-Shore  in  Normandy 

A  larire  lishinL!--b  >at  is  hini--  on  the  sands  of  the  beach,  and  near 
it  a  group  of  iishermen  are  selling-  lish.  Nearer  to  the  front  are  a 
horse  and  a  dog-.  On  the  rig-ht,  some  lai-g-e  lish,  a  number  of  lish- 
baskets,  etc.,  are  l\ing-  on  the  gTound,  and  be\(»nd  in  tlie  distance  is 
a  cai't  di'awTi  by  two  hoi'ses. 

SiLincJ  :  R.  P.  niuiiin^-hn}.  \l]2h. 
Canvas.  2r>  1  2  in.  hv  32  in. 
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78.  —  BoNiNGTON  (R.  p.) 


79.  —    BONINGTON  (R.   P.) 


IJ 


CONSTABLE  (John),  R.  A. 

(1:76-1837) 

80.  —  View  near  East  Bergholt 

On  the  rii^'ht,  a  large  group  of  trees,  in  the  shad(j\v  of  which 
two  horsemen  in  red  hunting-coats  are  halting.  In  the  centre  ot 
the  foreground  are  two  ladies  and  two  children  to  whom  a 
gentleman  is  poinling  out  the  l^eauties  of  the  country  which  they 
admire  with  the  aid  of  a  telescope.  Beyond  this  group,  a  shepherd 
is  driving  his  flock  of  sheep.  A  beautiful  liat  landscape  intersected 
by  a  river  extends  on  the  left  of  the  picture  towards  a  chain  of 
mountains  on  the  horizon. 

Signed:  J"  Constable  f  i<li~  East  Bergholt. 
Canvas,  3(j  i  4  in.  by  01  1/2  in. 
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CONSTABLE  (John),  R.  A. 

(i::6-i837) 
8i.  —  The  leaping  Horse 

The  horse  and  its  rider  are  on  the  right  above  a  lock,  and  near 
a  tree  bent  by  the  storm.  In  tiie  middle  distance  on  the  left,  is  a 
barg-e  on  a  broad  river. 

Canvas,  tq  3  4  in.  by  2.i  in. 
A    broadly    painted    sKetch    for    the  lar<^e   picture  at  the  Si)Uth    l\ensin<^-ton 


Museum,  L.ondon. 


CONSTABLE  (John),  R.  A. 

(17:6-1837) 

82.  —  Dedham  Vale 

Flat  landscape.  On  the  right,  a  windmill  and  a  red-roofed 
house,  and  a  man  in  a  red  waistcoat  rowing  a  small  boat  on  a 
river.      In  the  background  to  the  left,  the  tower  of  Dedham  church. 

Canvas,  27  1/2  in.  by  ?,-  1/2  in. 
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8i.  —  Constable  (J.),  R.  A. 


82.  —  Constable  (J.),  R.  A. 


(lAlNSliOKOUGII  (TnoMAs;,  R.  A. 

(S3.  —  Portrait  of  the  Duchess  of  Gloucester 

Standing  in  a  landscape,  turned  to  the  riglit  and  looking  at 
tlie  spectator.  Her  powdered  liair  is  adorned  with  feathers,  and  a 
slight  veil  edged  with  gold  falls  from  the  back  of  her  head  over  her 
right  shoulder  and  her  left  arm.  She  wears  a  white  dress  with  gold 
trimmings,  and  a  gold-embroidered  sash  round  her  waist.  Her 
right  hand,  holding  up  her  skirt,  is  placed  on  her  hip,  her  left  hangs 
down.     Three-quai'ters  length  ligui"e,  life-size. 

Canvas.  41)  i  4  in.  by  ?>()  14  in. 

Exhibited  at  tlie  ( lainsboroug-h  Exhibition.  Cirosvciior  Ciallery,  London.  iH8.5. 
Mentioned  in  W.  .\rni.stroni;-"s  '"  Ciainsborouiih  ",  p.   Uj'l. 
From  the  Collection  of  ?]dmund  II.  Turton,  Esq. 
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GAINSBOROUGH  'THOMAS  ),  R.A  , 

PORTRAIT    OF    THE    DUCHESS  OF   GLOUCESTER 


GAINSBOROUGH  (Thomas),  R.  A. 

(i:2:-i:88) 
84.  —  Portrait  of  a  young  Lady 

Nearly  full-face,  the  head  turned  slightly  to  the  left,  looking 
at  the  spectator.  Powdered  hair,  light  blue  dress,  cut  low  in  front. 
Background  of  sky.     Half-length  figure,  life-size.     1  n  a  painted  oval. 

Canvas.  29111.  by  24  i;2  in. 
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GAINSBOROUGH  .Thomas),  K.  A. 
(1727-1788) 

85.  —  Portrait  of  Miss  Boone 

Turned  to  the  right,  looking  at  the  spectator.     Auburn  hair, 

piled  up  high,  with  locks  falling  on  her   shoulders.     White   satin 

dress  trimmed  with  gold  braids;  a  string  of  pearls  attached  to  the 

front   of  her   bodice.     Half-length   figure,   life-size.     In  a  painted 

oval. 

Canvas,  39  12  in.  by  24  12  in. 

Exhibited  British  histitution,  London,  io5.5. 
From  the  Collection  of  Mr.  Seauier. 
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IIOPPXHR  (John),  R.  A. 
1759-1810) 

86.  —  The  Daughter  of  the  Earl 
of  Westmoreland  as  an  An^^el 

A  child  about  twelve  years  old,  with  fair  curly  hair  and  rosy 
cheeks,  kneeling  on  clouds,  turned  to  ihe  left,  her  hands,  clasped  in 
prayer,  extended  in  the  same  direction.  A  white  draper}"  floats 
round  her  body.     Full-length  tigure,  life-size. 

Canvas.  4^)  1/4  in.  by  3<)  1/2  in. 


HOPPNER  (John),  R.  A. 
(i75()-i8io) 


87.  —  Portrait  of  Mrs.  Home 

Standing,  full-face,  looking  to  the  right.  Her  left  arm  rests  on 
a  stone  parapet  on  which  are  some  roses,  her  right  hand  hangs 
down.  \Miite  dress  with  red  sash,  and  black  gauze  mantle.  Back- 
ground of  sky.     Three-quarters  length  figure,  life-size. 

Canvas,  41.)  .14  in.  hy  .m)  i  2  in. 
t'i"i)ni  Lui'd  drimtliorpe's  Colleclion, 
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HOPPNER(John),  R.  a. 

( 1759-1810) 

88.  — Portrait  of  Mrs.  Batt, 
Wife  of  J.  J.  Batt,  Esq. 

Turned   to   the   left,  looking-  at  the  spectator.     Auburn   hair 
White  dress,  with  pink  waistband.     Half-length  tiy-ure,  life-size. 

Canvas,  2cj  1/2  in.  by  24  1/2  in. 


IIOPPXER  (JoHx).  R.  A. 

(i75<)-i';!i()) 

8q.  —  Portrait  of  a  Lady,  said  to  be 
Mrs.  Fitz-Herhert 

Turned  to  the  rii;ht,  looking  at  the  spectator.     Fair  reddish  hair 
Lig'ht  \ellow  dress.      Ikist.  life-size. 

Canvas,  oval,  2.^  14  in.  t'ty  n^  1  4  in. 
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RAEBURN  (Sir  Henry),  K.  A. 

(1750-1.S23) 

90. —  Portrait  of  Sir  William  Napier.  Bart. 

In  a  red  hunting  costume,  with  buff  breeches  and  top  boots; 
standing  in  a  landscape,  looking  to  the  left,  his  left  arm  resting  on 
a  pedestal,  and  holding  his  hat  in  his  left  hand;  in  his  right  hand 
he  holds  a  riding  whip,  which  he  supports  on  his  hip.  Full-length 
figure,  life-size. 

Canvas,  90  in.  by  56  1/2  in. 
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90.  —  Raeburn  (Sir  II.i,  R.  A. 


RAl'BL'KN  (Sir  IIknrv  .  K.  A. 

(i:5(.-iM2;m 

q  I .  —  PortraitvS  of  John  Murray 
and  his  Brother 

J()lin  MuiTay  was  an  eminent  civil  engineer  and  built  the  Sun- 
derland Docks. 

The  t\\()  boys  are  walking-  in  a  landscape  to  the  rii^ht.     The 

elder  brother  in  a  brown  dress  carries  a  lishiny-rod  on  his  shoulder, 

the  younger  in  a  green  dress  and  wearing  a  Scotch  cap,  holds  on  to 

a  large  dog  who  is  walking  between  them.     Three-quarters  length 

figures,  life-size. 

Canvas,  40  1  4  in.  by  .v",  in. 


RAEBURN  (Sir  Henry),  K.  A. 

(i:56-i.S23) 

92.  —  Portraits  of  Colonel  and  Mrs    Ramsay 

They  are  seated  in  a  landscape;  on  the  left,  the  lad}',  seated  to 
the  right,  looking  at  the  spectator:  she  wears  a  white  dress  and 
head-dress,  and  holds  a  glove  in  her  right  hand;  beliind  her  on  the 
right,  stands  the  colonel,  in  a  red  coat,  looking  to  the  right,  with  his 
right  arm  resting  on  the  back  of  the  seat,  'f  hree-quarters  length 
figures,  nearly  life-size. 

Sig:ncd  :  A'.  171^1". 

Canvas.  4H  in.  by  .58  1/2  in. 

E.Khibited  at  the  Royal  Academy,  London,  i8q.5. 

—         t'niversal  Exhibition.  Paris,  igoo. 
I-'foni  the  CoHcclion  of  Sii"  William  A^-new.  LonJuii. 
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RAEBURX  (Sir  lliiMlv),  R.  A. 
(i:56-i823) 

q3.  —  Portrait  of  Margaret  Moncrlef, 
afterwards  Mrs.  Pattlson 

Seated  to  the  left  on  a  green  garden-chair,  looking  at  the 
spectator,  her  hands  crossed  in  her  lap.  She  wears  a  white  ker- 
chief over  her  dark  hair,  and  a  white  muslin  dress  with  a  black  man- 
tilla   round    her    body.     Landscape    background.     Three-quarters 

length  figure,  life-size. 

Canvas,  41;  i  4  in.  l""}'  39  i  '2  in. 
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c)3.  —  Raeburn  (Sir  H.),  R.  A. 


REYNOLDS  (Sir  Joshla  ,  P.  R.  A. 
1723-1-92) 

(j4.  —  Portrait  of  Mrs.  Schindlcrin 

(atharina  Schindlcrin.  a  German  singer,  was  engaged  at  tiie 
recommandation  of  her  master,  the  favourite  singer  X'enanzio  Rauz- 
zini,  U.)  sing  with  him  at  the  King's  Theatre  in  the  opera  of 
•'  Armida  ",  in  1774. 

iM-onting  the  spectator,  smiiing,  in  a  bhick  dress,  with  a  white 
handkerchief  on  her  head,  tied  with  a  pink  riblion.  holding  a  mutT. 
Half-length  tigure,  life-size.  In  a  painted  oval. 

Canvas,  2g  i  4  in.  by  :;4  1  2  in. 
Painicd  in  1777. 
Engraved  hy  J.  K.  Siimli  in  1777. 


REVN'OLDS  (Sir  Joshi  a),  P.  R.  A. 
(1723-17(^2) 

95.  —  Portrait  of  Miss  Montgommerie, 
first  Wife  of  Robert  Laughlen,  Esq.. 

of  Glasi^ow 

Pacing  the  spectator.     She  holds  a  small  hird  to  her  bosom  with 
both  hands.     Landscape  background.     Half-length  tigure,  life-size. 

Canvas,  oval,  28  1/2  in.  by  20  1  4  in. 
From  the  Collection  of  James  Cowan,  Esq.,  of  Rosshall. 


ufj  — 


-/- 

c 

c 
z 

w 


a 
~i 
o 
z 
>■ 

M 


96 


ROMXEY  ((1i:(»kgk) 
(1734-1002) 

Portrait  of  Mrs.  Blair 


iMan'  Johnson,  born  in    1750.   mai-iMcd  Mr.  Alexander  Blair  of 
Castle  Bromwich,  Warwickshire,  and  5,    Portland   Place,   London. 
She  was  a  well-known  society  lady  of  the  period,  and  an  especial 
friend  of  Kitty,  Duchess  of  Queensberry.     Her  evening  parties  were 
famous,  and  invitations  were  much  sought  after. 

In  a  white  muslin-dress  and  large  black  hat  with  feathers;  she 
is  seated  in  a  crimson  chair,  holding  a  piece  of  music.  Three- 
quanters  length  iigure,  life-size. 

Canvas.  41;  1  4  in.  by  3H  i  2  in. 

Painted  in  17H7. 

Described,  and  reproduced  in  II.  Ward  and  \V.  lloberts"  •*  Romncy  ",  vul.  II. 

p.  1 3. 
From  tlie  Collection  of  W.  Beckett,  Esq..  of  Leeds. 

—  —  1:.  W.  Ileckett,  Esq.,  M.  !'..  London. 
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ROMNEY    (GEORGE) 

PORTRAIT    OF    Mrs,  BLAIR 


R0.MN1-:Y  (George) 
( 1 734-1802) 

97.  —  Cupid  and  Psyche 

Psyche  wears  a  red  robe  from   the  waist,  and  Cupid  a  scanty 

pale  blue  drapery.     A  ricli  blue  curtain  hangs  beside  the  figures,  and 

in  the  foreground  a  lamp  is  burning.     An  Olympian  scene  is  indicated 

amidst  cloud  in  the  background  on  the  right.     Full-length  figures, 

more  than  half  the  size  of  life. 

Canvas,  49  3/4  in.  by  40  in. 

i:xhibited  at  the  Guildhall,  London,  i8qq. 

Described  in  H.  Ward  and  \V.  Roberts'  "  Romney  "".  vol.  11.  p.  igq- 

From  the  Collection  of  W.  J.  Long-.  Esq.,  London,  1890. 

_  —  Lieut. -Col.  Ellis,  London. 

_  _  R.  Vaile,  Esq.,  London. 
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C)S.  — Lady  Hamilton  as  Ariadne 

Turned  to  the  rii^ht,  seated  at  the  entrance  of  a  cavern  over- 
lookinL;-  the  sea;  she  wears  a  straw  hat,  and  a  white  dress  with  a  blue 
sash.  Her  hands  are  joined  on  licr  hip,  and  her  eves  cast  down. 
Three-quarters  length  figure,  life-size. 

Canvas.  3o  3/4  in.  by  20  1/2  in. 
From  the  Collection  of  Canon  Irvinrr.  of  Oxford. 
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ROMNEY  (George) 

(1:34-1802) 

99.  —  Portrait  ot  MIvSs  Gore, 
afterwards  Duchess  of  Inverness 

Miss  Gore  was  the  daughter  of  Sir  Arlhur  Gore,  wh(_)  was 
created  Earl  ofArran.in   1762. 

StandiiiL;-.  looking  down,  her  left  arm  restinij:  on  a  marble  ba- 
lustrade. \Miite  Greek  dress.  An  amphora  stands  at  her  feet.  A 
fountain  with  a  lion's  head  behind  on  the  left.  Landscape  in  the 
backii'round.     I'ull-len^lh  lin-ure,  life-size. 

Canvas.  n~  .^;4  in.  by  .Si  1/2  in. 
l^urchased  from  the  family  of  the  lion.  C.  llanbury,  Eastern  Counties. 
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WILKIE  (Sir  Davh)),  R.A. 
( 1785-1841) 

100.  —  Tlie  Sportsman's  Repose 

Interior  of  a  cottage,  with  a  sportsman  seated  at  a  table  near 
an  open  window,  joking  with  a  young  girl  who  has  just  filled  a 
glass,  which  he  holds  in  his  hand,  with  beer.  A  quantity  of  dead 
game  on  the  table  and  hanging  on  the  wall.  iMsh  and  vegetables 
are  lying  on  the  ground  round  a  tub. 

Canvas,  .3o  1/4  in.  by  42  1/4  in. 
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The  Times,  London,  iMay  21,  1896. 


No  such  monument  has  ever  been  erected  to  any  painter.  To  attempt  such  a 
work  at  all.  three  things  were  necessary  —  photography  with  its  modern  deve- 
lopment, enterprise,  and  a  critical  authority  as  complete  as  Dr.  LJode's  is. 


The  Times,  London,  April  14.  1897 


We  commend  this  hook  as  a  wonderful  result  of  modern  rcconstruclive 
scholarship,  zeal,  and  enterprise.  When  the  eight  volumes  are  completed,  they  will 
be  quite  indispensable  to  every  library  which  concerns  itself  with  the  history  of  art. 

o,,o 


The  Times,  London,  januarv  ~,  io(> 


The  second  of  the  eig'ht  volumes  of  this  important  and  splendid  work  has 
just  been  issued  by  .M.  Sedelmeyer  and  is  not  less  carefully  executed  than  the  Hrst. 

The  volume  as  a  whole,  like  its  predecessor,  represents  all  that  scholarship, 
care  and  money  can  do  towards  the  erection  of  a  worthy  monument  to  Rem- 
brandt's memorv. 


Illustrated  Luiidun  News,  April  2?,  1896. 


The  value  and  beauty  of  this  collection,  which  exceeds  anything  before  at- 
tempted, are  beyond  controversy. 

The  Daily  Telegraph,  London,  October  22,  1896. 

The  work  will  be  a  veritable  monument  to  the  genius  of  the  very  greatest  of 
all  painters. 


American  Register,  Paris,  March  27.  18(^7. 


A  magnihcent  work  of  art,  at  which  no  less  a  connoisseur  than  Mr.  Charles 
Sedelmeyer,  the  well-known  dealer  and  expert  in  art,  in  collaboration  with  Direc- 
tor Bode,  has  been  working-  for  fully  fifteen  years,  has  at  last  been  completed.  It 
is  the  richly  illustrated  edition  in  eight  large  volumes  of  «  L'CEuvre  Complet  dc 
Rembrandt,  »  a  veritable  literary  and  artistic  monument  to  the  great  Dutch  mas- 
ter, all  of  whose  works,  scattered  Ihn^ughout  the  world,  have  here  been  reproduced 
in  heliogravure,  wiih  full  descriptive  text.  The  first  volume  has  made  its  appear- 
ance, and,  as  might  well  have  been  foreseen,  does  great  credit  to  the  enterprising- 
editor  as  well  as  to  France. 
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The  Collecto?',  New  York,  April  i5,  189; 


Nothing-  has  yet  been  done,  either  in  honour  of  any  single  artist  or  for  the 
recording  of  his  works,  to  even  approach  <  The  Complete  Work  of  Rembrandt  » 
which  is  published  by  M.  Sedelmeyer,  of  Paris....  It  comes  in  the  shape  of  a  fat 
folio,  of  the  most  sumptuous  form  of  artistic  embellishment  and  typography,  and, 
entirely  apart  from  its  magnificence  as  an  art  work,  is  a  book  of  reference  no  true 
collector  can  fail  to  appreciate. 

The  Art  Amateur,  New  York,  September,  1899. 

We  have  already  spoken  in  terms  of  the  highest  praise  of  the  first  two  volumes 
of  this  magnificent  work.  The  third  is.  if  possible,  still  more  remarkable.  In  it, 
Dr.  Bode,  as  biog-rapher.  has  reached  one  of  the  most  interesting-  periods  of  Rem- 
brandt's artistic  career,  that  immediately  succeeding  his  marriage,  and  leads  with  a 
series  of  biblical  and  mythological  compositions  —  and  the  portraits  and  studies 
connected  with  them  —  including  some  of  the  painter's  acknowledged  master- 
pieces. 

We  need  not  expatiate  on  the  importance  of  Dr.  Bode's  «  Rembrandt  »  to  col- 
lectors. It  promises  to  be  the  first  really  adequate  representation  of  a  great  painter's 
work.  Mr.  Sedelmeyer's  courage,  taste  and  judgment  cannot  be  too  liberally 
acknowledg-ed.  lie  is  producing-  a  monog-raph,  which  will  be  of  inestimable  ad- 
vantage to  all  serious  students  of  art,  and  one  which  we  are  entitled  to  hope  will  be 
accepted  as  a  standard  for  other  publications  of  the  kind.  It  would  certainly  be 
difficult  to  imagine  anything  more  perfect  than  the  way  in  which  the  work,  literary, 
artistic,  and  mechanical,  has,  thus  far,  been  done.  The  text  is,  in  its  completeness 
and  reliability,  worthy  of  the  great  artist  to  which  it  is  devoted,  and  the  illustrations, 
reproduced  by  the  heliog-ravure  process,  are  worthy  of  the  text. 

The  Art  Amateur,  New  York.  June,  igoo. 

Of  this  great  work,  issued  in  magnificent  style  by  Mr.  Sedelmeyer,  the  fourth 
volume,  dealing-  with  one  of  the  most  important  periods  of  the  artist's  life,  that 
included  between  the  dates  16.37-45,  has  just  been  issued. 

As  in  the  other  volumes,  previously  reviewed,  the  reproductions  include  every 
picture  belonging-  to  the  period  under  consideration. 

It  will  take  four  more  volumes  and  a  supplement  to  finish  the  work,  making- 
it  the  most  extended  and  the  most  complete  literary  and  artistic  monument  ever 
built  up  to  the  fame  of  any  painter. 

The  Times,  London,  February  14,  1902. 

This  great  work  is  marching  towards  its  conclusion  with  perfect  regularity, 
and  before  long-  we  shall  be  able  to  congratulate  the  editor  and  publisher  upon  the 
completion  of  a  book  which  is  absolutely  unique  among  the  tributes  which  scholarship 
and  modern  reproductive  processes  have  paid  to  art. 
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